BARTON COMMUNITY COLLEGE

COURSE SYLLABUS 

I. GENERAL COURSE INFORMATION
Course number:


MUSI 1028

Course Title:


Harmony III

Credit Hours:


3

Prerequisite


MUSI 1022 Harmony II

Division and Discipline:

Academics Division/Music

Course description:

Harmony III is the third in a sequence of four music theory courses designed for students highly interested in music. This course includes a study of modulation to closely related keys, binary and ternary forms, less common chord progressions and part-writing procedures, diatonic seventh chords, borrowed chords, secondary dominants and leading tone chords, and non-dominant diminished seventh chords.  Keyboard application of course work is integrated with class piano laboratory work.  Harmony III is required for all music majors and taken concurrently with Aural Skills III.

II. INSTRUCTOR INFORMATION

III. COLLEGE POLICIES
Students and faculty of Barton Community College constitute a special community engaged in the process of education. The College assumes that its students and faculty will demonstrate a code of personal honor that is based upon courtesy, integrity, common sense, and respect for others both within and outside the classroom. 
Plagiarism on any academic endeavors at Barton Community College will not be tolerated. The student is responsible for learning the rules of, and avoiding instances of, intentional or unintentional plagiarism. Information about academic integrity is located in the Student Handbook. 

The College reserves the right to suspend a student for conduct that is determined to be detrimental to the College educational endeavors as outlined in the College Catalog, Student Handbook, and College Policy & Procedure Manual. [Most up-to-date documents are available on the College webpage.]

Any student seeking an accommodation under the provisions of the Americans with Disability Act (ADA) is to notify Student Support Services via email at disabilityservices@bartonccc.edu.

IV. COURSE AS VIEWED IN THE TOTAL CURRICULUM  

At Barton Community College, this class may be used either as an elective for all degrees, as a humanities course for the Associate in General Studies or Associate in Applied Science degrees. However, this course may only transfer as an elective at other transfer institutions.  General education requirements vary among institutions, and even among departments, colleges, or programs within an institution.  Also, these requirements may change from time to time and without notification.  Therefore, it shall be the student's responsibility to obtain relevant information from intended transfer institutions during his/her tenure at Barton Community College to insure that he/she enrolls in the most appropriate set of courses for the transfer program.

V. ASSESSMENT OF STUDENT LEARNING 
Barton Community College is committed to the assessment of student learning and to quality education. Assessment activities provide a means to develop an understanding of how students learn, what they know, and what they can do with their knowledge. Results from these various activities guide Barton, as a learning college, in finding ways to improve student learning.

This course is a continuation of the study of harmonic structure in music and utilizes all concepts, procedures, and partwriting skills learned in Harmony I & II. Student comprehension of material covered will be evaluated as noted under each objective.

Through analysis and composition, the student will be able to:

1. Demonstrate the basic function of all chords and their inversions covered in the course; the manner in which each chord is resolved in a progression; and the frequency with which each was found in music of the "common practice" period.  Chords studied in Harmony III include: 1) leading tone chords, 2) diatonic seventh chords, 3) borrowed chords, 4) and the Neapolitan chord.
a. Demonstrate the basic procedures for applying previously learned part writing techniques for four voices to instrumental writing and perceive the similarities and differences between vocal and instrumental styles.
b. Identify and construct Neapolitan chords.
c. Demonstrate proper occurrences, inversions, uses and resolutions of Neapolitan chords

d. Demonstrate the basic elements that comprise an augmented sixth chord.

e. Demonstrate and identify each of the following chords in standard position: 
i. Italian augmented sixth

ii. French augmented sixth 

iii. German augmented sixth.  
2. Demonstrate the concept of chromaticism, altered chords, and secondary function.

3. Demonstrate and identify how secondary chords tonicize diatonic chords in common modes.

a. Demonstrate how to spell and resolve secondary dominants properly.

b. Identify the most common secondary dominants in major and minor keys.

c. Identify the structure and function of secondary leading-tone chords.

d. Demonstrate how to spell and resolve secondary leading-tone chords properly.

e. Demonstrate deceptive progressions involving secondary chords.

f. Demonstrate secondary chords involved in circle-of-fifths progressions.
4. Demonstrate the structural aspects of music including motive, phrase, period, double period and their significance as building blocks to larger forms.
a. Demonstrate the concepts of binary and ternary form.

b. Demonstrate the characteristics of sectional, continuous, and rounded binary forms.

c. Demonstrate how a form may be listed as "two-reprise" in nature.

d. Identify through diagrams and analyze sonata form and rondo form.
e. Identify and analyze a variety of musical examples for form, harmonic content, melodic content, and instrumental modulations.  
i. Identify chord voicing, modulations and stylizations typical of the musical period the excerpt is from.
5. Identify techniques for effecting pivot chord modulations to closely related keys.

a. Demonstrate the difference between modulation and tonicization.
b. Identify all common chords between two keys.

c. Demonstrate, identify and manipulate common-chord modulations.

d. Demonstrate how altered chords, primarily secondary-function chords, may serve as pivot chords in a modulation.

e. Demonstrate, analyze, and explain sequential modulation, common tone modulation, chromatic mediant relationships, monophonic modulation, direct modulation, and phrase modulation.
6. Demonstrate enharmonically equivalent keys, parallel keys, relative keys, closely related keys, and change of mode.
a. Identify mode mixture and explain the concept of a Picardy third.

b. Demonstrate the possible instances of a secondary mode mixture.

c. Identify situations that might involve a mode mixture with special attention to modulations.

7. Compose simple compositions utilizing all chords and concepts covered in the Harmony course series.

VI. INSTRUCTOR EXPECTATIONS OF STUDENTS IN CLASS

VII. TEXTBOOK AND OTHER REQUIRED MATERIALS

VIII. REFERENCES

IX. METHODS OF INSTRUCTION AND EVALUATION

X. ATTENDANCE REQUIREMENTS

XI. COURSE OUTLINE
